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історико-краєзнавчий музей), małej miejscowości po-
łożonej na północ od Kijowa, w kierunku, z którego ro-
syjskie wojska wdzierały się do znanych wszystkim Buczy 
i Hostomela. Chlubiło się ono dziełami Marii Primaczen-
ko (Марія Оксентіївна Примаченко; 1909–1997), ukra-
ińskiej prymitywistki, najwybitniejszej przedstawicielki 
ukraińskiego stylu ludowego. Tylko dzięki temu, że ar-
mia rosyjska starała się jak najszybciej dotrzeć do granic 
Kijowa, nie zatrzymując się w małych miejscowościach, 
udało się uratować obrazy artystki. Mieszkańcy sąsied-
nich domów spostrzegli, że muzeum płonie i dosłownie 
wyciągnęli je z ognia (Ryc. 7). 

Widać już zresztą wyraźnie, że Rosja, ogłaszając „ra-
towanie” terytoriów ukraińskich i uznając je za swoje, 
w rzeczywistości po prostu grabi ukraińskie muzea. 
Pierwsza wiadomość o tym, że rosyjscy okupanci celowo 

Ryc. 7. Muzeum w I w a n k o w i e  przed (a) i podczas wojny (b).
Fig. 7. Museum in I v a n k i v  before (a) and during the war (b).
Wg/After: https://travels.in.ua/uk-UA/object/4575 (a), https://www.
ukrinform.ua/rubric-ato/3494824-ak-ratuvali-ivankivskij-muzej-z-
kartinami-marii-primacenko.html (b)
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Ryc. 6. Biblioteka młodzieżowa w Domu Tarnowskiego 
w C z e r n i h o w i e, dawniej siedziba Muzeum 
Regionalnego, przed wojną (a) i po wyzwoleniu 
miasta (b). Dyrektor muzeum Serhij Łajewski w piwnicy 
obecnego budynku muzealnego podczas ostrzału (c).
Fig. 6. Youth Library in the Tarnowski’s House in 
C h e r n i h i v, former seat of the Regional Museum, 
before the war (a) and after the liberation 
of the town (b). Serhij Layevs’kii, director of the 
museum, in the basement of the present building 
museum under fire (c).
Fot./Photo: Dhttps://ru.wikipedia.org/wiki/Чернигов
ский_музей_украинских_древностей (a), V. Oleksi
jenko/V. Oleksiyenko (b), S. Łajewski/S. Layevs’kii (c)
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Ryc. 9. Muzeum Archipa Kuindżi w M a r i u p o l u  przed (a)  
i podczas wojny (b)
Fig. 9. Arkhip Kuindzha Museum in M a r i u p o l  before (a) 
and during the war (b)
Wg/After: https://culttourism.ru/ukraine/donetskaya/mariupol/
hudozhestvennyy_muzey_imeni_kuindzhi.html (a), https://www.
the-village.com.ua/village/culture/museum-at-wartime/325877-
muzey-kuyinzhi (b)

Ryc. 8. Część „złotej kolekcji” na wystawie w muzeum 
w M e l i t o p o l u.
Fig. 8. Part of the “golden collection” on display at the museum 
in M e l i t o p o l.
Wg/After: https://babel.ua/texts/78370-ministerstvo-kulturi-
zi-mnoyu-zhodnogo-razu-ne-zv-yazalosya-direktorka-
melitopolskogo-muzeyu-lyeyla-ibragimova-pro-te-yak-rosiyani-
vikrali-skifske-zoloto-pro-polon-dopiti-ta-miscevih-kolaborantiv

poszukują muzealiów i wywożą zbiory, przyszła z Melito-
pola. W tamtejszym muzeum (Мелітопольський крає
знавчий музей) znajdowała się kolekcja archeologiczna, 
znana przede wszystkim z ok. 300 złotych ozdób scytyj-
skich i huńskich (Ryc. 8). Miasto zostało zajęte bardzo 
szybko, ale najcenniejsze eksponaty dyrektorka muzeum 
Leila Ibrahimowa zdążyła zakopać pod gruzem budowla-
nym w piwnicy budynku. Rankiem 10 marca do jej domu 
przyszli uzbrojeni funkcjonariusze Federalnej Służby Bez-
pieczeństwa (FSB) – została aresztowana jako pierwsza 
w mieście. Przesłuchiwano ją całą dobę, a równocześnie 
przeszukiwano muzeum. Tym razem nie znaleziono ni-
czego, a dyrektorkę zwolniono. Nikt z pracowników nie 
zdradził miejsca ukrycia zabytków, ale rewizje powtarza-
ne były regularnie, a personel wzywany na przesłuchania. 
Skrytka została jednak znaleziona, a zabytki wywiezione 
na Krym. Leili Ibrahimowej udało się uratować i przez 
Kijów wyjechała za granicę... 

W Mariupolu przed wojną było dziewięć muzeów. Naj
bardziej znanymi są Muzeum Archipa Kuindżi (Худож
ній музей імені Куїнджі) i Muzeum Regionalne (Маріу
польський краєзнавчий музей) z dużą i słynną kolekcją 
archeologiczną. Podczas szturmu miasta wszystkie te mu-
zea znalazły się w strefie działań wojennych, a budynki 
zostały zrujnowane. Zbiory muzeum Kuindżi składały się 
z 2500 obrazów, oprócz dzieł samego Archipa Kuindżi 
(Архип Куїнджі; 1842–1910) – pejzażysty i wybitnego 
przedstawiciela luminizmu, były tam prace Ajwazowskie
go, Jabłonskiej i innych malarzy. 21 marca w budynek mu-
zeum uderzyła bomba, niszcząc go całkowicie (Ryc. 9). 

Wcześniej obrazy Kuindżi gdzieś wywieziono, być może 
do Doniecka, inne najpewniej uległy zniszczeniu.

Zbiory Muzeum Regionalnego w Mariupolu liczyły 
53 tysiące eksponatów, biblioteka – 17 tysięcy tomów. 
W czasie szturmu miasta wszystko to zostało wywiezio-
ne przez rosyjskich żołnierzy. Na początku października 
2022 roku do Mariupola przybyła delegacja Rosyjskiego 
Towarzystwa Historycznego, w skład której wchodził dy-
rektor Instytutu Archeologii Rosyjskiej Akademii Nauk, 
Nikołaj Makarow. Oświadczył on: „Archeolodzy zawsze 
interesowali się stepami azowskimi: jest tu słynne mariu-
polskie cmentarzysko z epoki brązu, stanowiska średnio-
wieczne i wiele innych. Nie należy jednak zaczynać od 
wykopalisk archeologicznych, ale od odbudowy muzeum 
i stworzenia infrastruktury naukowej”3.

3 https://historyrussia.org/sobytiya/delegatsiya-rossijskogo-istoriche-
skogo-obshchestva-posetila-mariupol-i-berdyansk.html?fbclid=IwAR
0QnjIc6VVdzLvxjIzpszhOzXjQ4RzEbuY9y-xrfUFwbq2aLI0sViT17ns; 
dostęp 2.12.2022).
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Muzeum Regionalne w Chersoniu (Херсонський крає
знавчий музей) założył w 1890 roku archeolog Wiktor 
Goszkiewicz, który podarował mu znaleziska ze swych 
wykopalisk. Następnie zbiory wzbogaciły się o materiały 
Georgija Skałowskiego z wykopalisk w Berezaniu i Bory-
sa Farmakowskiego z badań w Olbii. Jeszcze przed 1917 
rokiem kolekcje te studiowali m.in. Karl Schuchardt 
i Ture Arne. Przed obecną okupacją rosyjską zbiory li-
czyły 173 tysiące eksponatów, w tym zabytków z dużego 
lapidarium i monet z kolekcji numizmatycznej. Jednym 
z najsłynniejszych jest marmurowa rzeźba lwa z Olbii z V 
wieku przed Chr. (Ryc. 10, 11). Przed ucieczką z Cher-
sonia Rosjanie rozgrabili wszystkie muzea. Z Muzeum 
Sztuki (Херсонський художній музей імені Олексія 
Шовкуненка) wywieziono na Krym całą XIX-wieczną 
kolekcję, ponad 10 tysięcy eksponatów, wszystkie zabyt-

Ryc. 11. Muzeum Regionalne w C h e r s o n i u  – ten sam fragment 
ekspozycji przed rosyjską okupacją (a) i po wyzwoleniu miasta (b).
Fig. 11. Regional Museum in K h e r s o n  – the same fragment
of the exhibition before the Russian occupation (a) and after 
liberation of the town (b).
Wg/After: https://mistaua.com/Приметности/Музей/ 
херсонский-краеведческий- музей /1574/?setcity=820 (a). 
Fot./Photo: H. Mamonova (b)
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ki archeologiczne z wystawy i część z magazynów. Wia-
domo już, że podczas załadunku zbiorów na samochody 
obecni byli funkcjonariusze rosyjskiej Federalnej Służby 
Bezpieczeństwa, którzy wybierali poszczególne ekspo-
naty i zabierali je do swojego auta. Los tych zabytków 
pozostaje nieznany.

Kończąc chciałbym wyrazić kilka słów nadziei, nikt 
jednak nie wie, kiedy i jak zakończy się ta wojna. W ubie-

Ryc. 10. Muzeum Regionalne w C h e r s o n i u  przed wojną (a)  
i marmurowy lew z jego zbiorów (b).
Fig. 10. Regional Museum in K h e r s o n  before the war (a) 
and marble lion from its collection (b).
Wg/After: https://travel-guide.in.ua/uk/place/274/khersonskii-
oblasnii-kraieznavchii-muzei (a), Лапідарій Херсонського 
краєзнавчого музею, [Херсон] 2011 (b)
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From the Editors: While the text by Maxim Levada is not 
scientific in nature and goes beyond the archaeological 
“comfort zone” of our journal, we nevertheless decided 
that it could be an important contribution in the discus-
sion regarding the future, post-war, relations with Rus-
sian archaeologists, museum professionals and museums, 
which have now been frozen for exceedingly obvious rea-
sons. We expect it may be read by not only professionals, 
which is why – as an exception – we transcribed Ukrain-
ian and Russian names and surnames.

I preface my account with a short introduction to better 
orient the readers in Ukraine’s current situation1.

1 This text is a slightly modified version of the paper presented at the 
meeting of KAFU (Kommission zur Erforschung von Sammlungen ar-
chäologischer Funde und Unterlagen aus dem nordöstlichen Mitteleuro-
pa) on 14 November 2022 in Berlin, where it was read on my behalf by 
Professor Magdalena Mączyńska. The initiator of the Polish version of 

głym roku wraz z Magdaleną Mączyńską napisaliśmy 
artykuł4 o służbie wojskowej Klausa Raddatza w Ukrai-
nie podczas II wojny światowej i o losie muzeów ukraiń-
skich. Pisząc ten tekst ze zdziwieniem uświadomiłem so-
bie zresztą, że wiele zbiorów archeologicznych z Kijowa, 
Czernihowa, Charkowa, Winnicy, Połtawy i innych mu-
zeów ukraińskich, które zostały wywiezione do Niemiec, 
nie powróciły do Ukrainy, ale zostały „repatriowane” do 
Moskwy. Myślałem wtedy wiele o muzeach czasów woj-
ny, ale nie mogłem sobie nawet wyobrazić, że przeżyję 
to sam. Swoją część artykułu zakończyłem w przeddzień 
rosyjskiego ataku. Tekst wraz z ilustracjami posłałem 
pocztą elektroniczną do współautorki w pierwszą noc 
wojny, w trakcie alarmów lotniczych, myśląc, że w każ-
dej chwili może przestać działać Internet, i że to może 
być mój ostatni artykuł.

Dziś znów zastanawiam się nad przyszłością ukraiń-
skich muzeów. Wraz z kolegami stale śledzimy informacje 
i staramy się analizować ich sytuację. Dlatego zwracam 
się do wszystkich polskich przyjaciół, nie tylko w swoim 
imieniu, ale i moich kolegów, ukraińskich archeologów 
i muzealników. Wzywamy was, abyście zerwali wszystkie 
kontakty i współpracę nie tylko z rosyjskimi instytutami 
i muzeami, ale także z ich pracownikami. Znaliśmy ich od 
wielu lat, łączyły nas z nimi bardzo przyjazne stosunki. 

4 M. Levada, M. Mączyńska, Klaus Raddatz und das Museum in Win
nyzja während des Zweiten Weltkrieges, „Acta Praehistorica et Archaeo
logica” 54, 2022, 237–287.

Ale z rozpoczęciem wojny tylko pięcioro z nich zwróci-
ło się do mnie ze wyrazami współczucia i wsparcia. To 
samo mówią moi kijowscy koledzy. Przeglądając niekiedy 
strony internetowe moich byłych rosyjskich znajomych 
widzę, że niektórzy nawet cieszą się z tej wojny. 

Państwo moskiewskie powstało i rozwijało się zawsze 
jako organizm agresywny. Cała historia Rosji począwszy 
od Iwana Groźnego to historia uciemiężania i podbojów.  
Po wojnie – wraz z wami wierzymy, że zakończy się ona 
naszym zwycięstwem – nie zaznamy spokoju, dopóki nie 
powróci do nas to, co zostało wywiezione w ciągu 350 lat 
– zbiory muzealne, archiwa i biblioteki. Chcemy odzy-
skać naszą historię, chcemy, aby Rosja nigdy więcej nie 
stanowiła niebezpieczeństwa dla swoich sąsiadów. Dlate-
go trzeba, aby przestała być imperium. Jeśli inne narody, 
niegdyś ciemiężone przez Rosję, udzielą nam poparcia, 
to ujrzymy, jaka jest prawdziwa historia i kultura Rosji.

Kijów, 2 grudnia 2022 roku

Tłumaczenie: Magdalena Mączyńska

Мaксим Левада
Національний музей історії України 
(Narodowe Muzeum Historii Ukrainy)
вул. Володимирська 2
01001 Київ
maxim.levada@gmail.com
https://orcid.org/0000-0002-8254-4049

Ukrainian museums after 24 February 2022

The process of incorporation of Ukraine into the Mus-
covite state began in 1654 and ended in 1775, when Cath-
erine II abolished the Zaporozhian Sich and Ukraine 
became part of the Russian Empire. Library collections, 
old documents, icons and church equipment were trans-
ported to Moscow. The Russian language was imposed 
on the Ukrainians, and the most talented individu-
als were forced to resettle in St Petersburg or Moscow, 
where they could continue their activities but already in 
the Russian cultural environment. It is also important 
to remember that the Ukrainian culture was not only 
supplanted by the Russian culture but also entirely for-
bidden. A decree banning the publication of religious 

the publication is Assistant Professor Jacek Andrzejowski, Managing 
Editor of “Wiadomości Archeologiczne”, whom I would like to thank 
on behalf of my Ukrainian colleagues. I would also like to express my 
gratitude to all the Polish people for their aid extended to Ukraine, in-
cluding its museums and science institutions.
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books, textbooks and educational works in Ukrainian 
was issued in 1863, with another one, banning the use of 
the Ukrainian language in churches, theatres, publishing 
houses and primary schools, issued in 1876. Both regu-
lations remained in force until the revolution of 1905.

The interest in antiquities began in Russia in the 19th 
century, with the creation of first archaeological collec-
tions, which soon developed into large museums. Today, 
archaeological collections of museums such as the Her-
mitage in St Petersburg or the Pushkin Museum and the 
State Historical Museum in Moscow are based primarily 
on finds from the Ukrainian territory. This is particularly 
true of the collections from the ancient cities of the Black 
Sea region, as well as assemblages of Scythian, Slavic and 
Kyivan Rus’ artefacts. Unique documents, relics and per-
sonal effects dating to the Cossack period were also taken 
to Moscow and St Petersburg.

The Ukrainian culture suffered even greater losses as 
a result of the revolution of 1917. With the introduction 
of the dogma of class conflict, many museums, especially 
smaller ones, were closed down, and their collections were 
partly destroyed as “class-alien”. In the 1930s began the 
repression of the Ukrainian intelligentsia, and many of 
its representatives – historians, archaeologists, museum 
workers – were executed. Throughout the existence of 
the USSR, any manifestation of Ukrainianness was con-
sidered influence of the “bourgeois Ukrainian national-
ism” and tracked by the KGB. As an example, I present 
my university years in Kyiv in the first half of the 1980s, 
when our professors were forced to teach even Ukrain-
ian history in Russian.

The revolution was followed by the export of cultural 
property to Moscow and Leningrad. Today, one of the 
most famous exhibits in the Eastern Collection of the 
Hermitage is the bronze water vessel “Shirvan” bearing 
the inscription “made by Ali, son of Muhammad, son of 
Abul-il-Kasim, the artist”, dated 1206 (603 AH)2 (Fig. 1). 
The vessel comes from the collection of Bogdan and 
Varvara Khanenko, well-known Kyiv patrons of culture, 
which included approximately 1,200 works of western 
European, Egyptian, Byzantine, Old Ruthenian, Japanese 
and Chinese art. It also contained paintings by Vincenzo 
Bellini, Perugino, Francisco de Zurbarán, Jacques-Lou-
is David, Jean-Auguste-Dominique Ingres, Antoon van 
Dyck, Paolo Veronese, Giotto di Bondone, Caravaggio, 
as well as Scythian, Slavic and Old Ruthenian archaeo-
logical artefacts, works of masters of Ukrainian art, col-

2 Г. Рудик, У пошуках втрачених шедеврів: доля кращих творів 
східної колекції Ханенків та Музею мистецтв ВУАН у 1920–1930 
роки, Ханенківські читання. Матеріали науково-практичної кон-
ференції. Вип. 7, Київ 2005, 80–100.

lections of old icons and more than 300 gold and silver 
objects; their library counted 3,000 volumes.

A year before his death, in May 1917, Bogdan Khanenko 
donated the collection to the city of Kyiv. When the Bol-
sheviks occupied Kyiv in 1919, the Khanenko Museum 
was nationalised, and a political official was appointed 
director. After Varvara Khanenko’s death in 1922, the 
collection was split up, with many paintings and exhib-
its taken to various museums in the Russian Federation 
and some others sold to the USA and Great Britain; the 
proceeds were used to purchase weapons and military 
equipment. In1928, the “Shirvan” water vessel was valued 
at 3,000 roubles and destined to be sold abroad. However, 
together with other looted objects, it was sent to Lenin-
grad, where in 1932 it was added to the Hermitage col-
lection under unclear circumstances.

I wrote this introduction to remind the readers that 
not much has changed in a hundred years.

*   *   *

In 2019, the most interesting artefacts from an Staryi  
Krym museum were taken for a Tatar history exhibition 
in Kazan. They included the material from the excava-
tions at the Solhat hillfort, former residence of the gov-
ernors of the Crimean khans (Fig. 2). After the closing 
of the exhibition, they were to be returned to the origi-
nal museum. However, at the end of 2021, to the aston-
ishment of Crimean archaeologists and museum profes-
sionals, it turned out that they would not be returned, as 
they had become the property of the Hermitage. More-
over, we learned from the exhibition catalogueSu that 
in 2001−2004, long before the outbreak of the war, the 
Hermitage Museum repeatedly bought archaeological 
artefacts discovered illegally in Crimea from private in-
dividuals.

Such a practice is fully in line with the Russian gov-
ernment’s repeated statements over the past 10−15 years 
that Ukraine is not an independent state, that it was in-
vented by Lenin and has no history of its own. The is-
sue, therefore, concerns not only denying the existence 
and the destruction of the state but also of the history of 
the entire nation. It was in such a situation that Ukrain-
ian museums have been confronted with the reality of 
the current war.

In early May, a rocket completely destroyed the Sko-
voroda Museum (Національний літературно-мемо
ріальний музей Г.С. Сковороди) in the Kharkiv region. 
Hryhorii Skovoroda (Григорій Савич Сковорода; 1722− 
1794) was a Ukrainian wandering philosopher, poet and 
educator. He is a symbol of all things Ukrainian. In 2024, 
Ukraine will celebrate the 300th anniversary of his death. 
On his grave, there is the epitaph “The world hunted 
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me but did not capture me...” (Світ ловив мене, та не 
впіймав...). The museum is located in the tiny village of 
Skovorodynivka, which has neither military nor industrial 
facilities. The village was hit by only one rocket, aimed 
at the museum. This is how the “Russkij mir” captured 
Skovoroda (Fig. 3).

At this point, I would like to share my direct experience 
with my Polish colleagues, in the hope that they will not 
have to make use of it. First and foremost, it is important 
to understand that all war contingency plans these days 
work very badly.

The first to be affected was the museum in Okhtyrka 
(Охтирський міський краєзнавчий музей), a small town 
in the Sumy region, 50 km from the Russian border. The 
Russian army went around it, aiming to reach Chernihiv 
and Kyiv as quickly as possible. Okhtyrka was surround-
ed and methodically shelled. The museum building was 
damaged already on the first night of the war; the exhi-
bition had not yet been dismantled at that time (Fig. 4). 
The small museum had only a few employees. Some lived 
not in Okhtyrka itself but in the surrounding villages. The 
director of the museum, Lyudmila Mishchenko, was left 
practically alone. There was no electricity in the town, 
banks and shops were closed, it was impossible to buy 
food or to fill up with petrol to bring the boards and ply-
wood that her colleagues, directors of other museums, 
wanted to donate. Despite these conditions, Lyudmila 
Mishchenko managed to gather a group of volunteers 
and save the museum collection (Fig. 5).

Even before the outbreak of the war, some museum 
directors, alarmed by the news of escalating tensions at 
the borders, publicly called on the Ministry of Culture to 
begin preparations for evacuation. We now believe that 
a policy was adopted at the government level that such 
actions would lead to panic, and this would be the most 
terrible thing that could happen. Thus, the calls of the 
museum workers were ignored.

In the first days of the war, the connection with the 
Ministry of Culture was severed, to be restored only many 
days later. Under such conditions, museums can rely only 
on themselves, and evacuation is not the best option.

A standard evacuation plan, in addition to packing 
exhibits and documents, should include ensuring trans-
port and direction of evacuation, its final destination 
and protection. Not every museum can organise such 
an evacuation on its own. It must be remembered that, 
apart from museums, there are also schools, universities, 
libraries, archives, hospitals and other institutions, all of 
which should also be evacuated. In addition, inhabitants 
themselves begin to escape the war in large numbers. In 
the first few days, all Ukrainian airfields were attacked, 
and the roads were filled with refugees heading west 
and military columns moving in the opposite direction. 

There was also a high risk of shelling of troops and rail-
way depots. Under such conditions, it was not possible 
to evacuate museums.

The attack on Ukraine came from various directions, 
including Belarus. It would seem that it would have been 
possible to plan the evacuation of the Regional Museum 
in Sumy (Сумський обласний краєзнавчий музей), locat-
ed in eastern Ukraine close to the Russian border, some-
where inland, for example to Chernihiv. But Chernihiv 
itself, attacked from the north, was also encircled and 
besieged for a long time. That the collections of the Re-
gional Museum in Chernihiv (Чернігівський обласний 
історичний музей імені Василя Тарновського) were 
saved is due only to the unprecedented bravery of the 
staff. Over time, it became clear that evacuation as such 
was pointless, as the rocket attacks covered the entire 
city, so it became paramount to find places that could 
withstand bombing and artillery fire.

For the Kyiv museums, the first day of the war began 
at 5am, when Russia struck both airports and the TV 
tower. We were immediately confronted with logistical 
problems (in Kyiv, traffic on the bridges over the Dnieper 
River practically ceased, and residents on the left bank 
who had not managed to cross to the right bank were cut 
off from the city centre for several weeks) and just plain 
human fear. Fear is a basic human reaction in times of 
war and must be anticipated. People rush to save their 
families, hide from bombings. In such a situation, you 
can only count on what you will not find in any manu-
als − loyalty.

As recalled by the director of the National Museum 
of the History of Ukraine (Національний музей історії 
України), Fedir Androshchuk, only 20 people, counting 
technical staff, came to work on the first day of the war. 
They dismantled the exhibition and labelled exhibits. 
The next day, there were even fewer, as some young male 
and female workers went off to join the army.

I would like to draw attention to an important circum-
stance here – the majority of young workers will be mobi-
lised at the start of war, so only a minimal workforce can 
be counted on when making any war contingency plans.

As an example of successful war preparations, I can 
mention the activities of the director of the Regional 
Museum in Sumy, Vladyslav Terent’yev. He was aware 
of the threat due to proximity to the border with Russia 
and the tense political situation already ongoing since 
2014. The proximity to the Russian border has already 
been giving him food for thought since 2014. This mu-
seum is located in a free-standing building erected in 
the early 20th century to house a bank. It has deep and 
spacious cellars, with strong ceilings, that once served 
as bank vaults; all were inspected and renovated. The 
museum made its own efforts to procure the necessary 
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packing material. The director drew up a plan for dis-
mantling the exhibition and carried out the necessary 
training with the staff – as it later turned out, this hap-
pened a few weeks before the outbreak of the war. All 
museum staff were divided into task forces: one opened 
the showcases, removing the heavy glass, while anoth-
er packed the exhibits, properly labelling the crates and 
boxes. Another group moved them to the basement, plot-
ting their positions on a map. Each worker knew his or 
her place and the order in which to do things. Still, the 
museum in Sumy was “lucky”. As the Russian army was 
pushing towards Kyiv, it did not enter the city; instead, 
it orchestrated a blockade and limited itself to shelling 
industrial and military facilities.

The Chernihiv museum (Чернігівський обласний іс
торичний музей імені Василя Тарновського) also sur-
vived the long blockade of the city, having hidden its col-
lections in the cellars. However, the situation there was 
different; the blockade was very aggressive, with impor-
tant facilities of urban infrastructure damaged as a result 
of shelling; there was no electricity or water. Museum em-
ployees who managed to reach their workplace on the first 
day of the war were forced to stay there. The director of 
the museum, Serhij Layevs’kiy, allowed the residents of 
neighbouring houses to take refuge in the museum base-
ment, as the area was regularly shelled (Fig. 6). Therefore, 
he had to secure the collections and keep people safe at 
the same time, while having no supplies of water, food 
and medicine.

Today, we know that preparing museums for war must 
include securing their own means of generating electric-
ity (generators), lamps, water containers, and food and 
medicine supply. It is important to be aware that when the 
electricity runs out, alarms will turn off. Also, the system 
for marking exhibits with electronic barcodes may not 
work. The plans must also take into account that it may 
not be possible to dismantle the exhibition. Taking stock 
of the most valuable artefacts and their possible separate 
evacuation must, therefore, be carried out in advance. 
Large-sized objects that cannot be temporarily moved 
must be secured with boards or sandbags.

Another problem is providing the museum with ad-
equate protection, which is difficult to reinforce in the 
first days or weeks of war. There is also a real threat from 
looters or diversionary groups whose job is to sow panic. 
The most important thing, however, is that every museum 
director is prepared to act in the event of occupation; in 
doing so, he or she must above all take care of the lives 
of his or her subordinates.

Above, I have only written about those museums that 
survived the Russian attacks in relative safety. Now it is 
time for other examples. Today, we know that in the war 
that Russia is waging against Ukraine, no international 

humanitarian law is at work. It is vain to invoke conven-
tions or count on the education or magnanimity of en-
emies, or Blue Shield designations.

The first completely destroyed Ukrainian facility of this 
type was the museum in Ivankiv (Іванківський історико-
краєзнавчий музей), a small village north of Kyiv, in the 
direction from which the Russian troops encroached 
on the well-known Bucha and Hostomel. It boasted the 
works of Marija Prymachenko (Марія Оксентіївна 
Примаченко; 1909−1997), a Ukrainian primitivist, the 
most outstanding representative of the Ukrainian folk 
style. It was only because the Russian army tried to reach 
the borders of Kyiv as quickly as possible, without stop-
ping in small towns, that the artist’s woks were saved. 
The residents of the neighbouring houses noticed that 
the museum was burning and literally pulled the paint-
ings out of the fire (Fig. 7).

In fact, it is already clear that Russia, while announc-
ing the “rescue” of Ukrainian territories and recognising 
them as its own, is in fact engaged in total looting of lo-
cal museums. The first news that the Russian occupiers 
were deliberately searching for and exporting museum 
collections came from Melitopol. The local museum (Ме
літопольський краєзнавчий музей) housed an archaeo-
logical collection known primarily for some 300 Scythian 
and Hunnic gold ornaments (Fig. 8). The city was occu-
pied very quickly, but the museum director Lyeila Ibrahi-
mova managed to bury the most valuable exhibits under 
construction rubble in the building’s basement. On 10 
March, in the morning, armed Federal Security Service 
(FSB) officers came to her house – she was the first in the 
city to be arrested. She was interrogated around the clock 
while the museum was searched. Nothing was found at 
that time, and the director was let go. None of the staff re-
vealed where the artefacts had been hidden, but searches 
were repeated regularly, and the staff were called in for 
questioning. The hiding place was found, however, and 
the artefacts were taken to Crimea. Lyeila Ibrahimova 
managed to save herself and travelled abroad via Kyiv...

In Mariupol, there were nine museums before the war. 
The most famous were the Kuindzhi Art Museum (Ху
дожній музей імені Куїнджі) and the Regional Museum 
(Маріупольський краєзнавчий музей) with its large and 
famous archaeological collection. During the storming of 
the city, all Mariupol museums were in the war zone, and 
the buildings were ruined. The Kuindzhi Art Museum’s 
collection consisted of 2,500 paintings; in addition to 
the works of Arkhip Kuindzhi himself (Архип Куїнджі; 
1842−1910), a landscape painter and prominent repre-
sentative of luminism, there were works by Aivazovskij, 
Yablonska and other painters. On 21 March, a bomb hit 
the museum building, destroying it completely (Fig. 9). 
Kuindzhi’s paintings had already been taken away some-
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where, possibly to Donetsk, while other works were most 
likely destroyed.

The collections of the Regional Museum in Mariupol 
numbered 53,000 exhibits, the library consisted of 17,000 
volumes. During the storming of the city, all this was tak-
en away by Russian soldiers. At the beginning of October 
2022, a delegation of the Russian Historical Society, which 
included the director of the Institute of Archaeology of 
the Russian Academy of Sciences, Nikolaj Makarov, ar-
rived in Mariupol. He stated: “Archaeologists have always 
been interested in the Azov steppe; there is the famous 
Mariupol Bronze Age cemetery, medieval sites and many 
others. However, we should not start with archaeological 
excavations but with the reconstruction of the museum 
and the creation of scientific infrastructure”3.

The Regional Museum in Kherson (Херсонський крає
знавчий музей) was founded in 1890 by archaeologist 
Viktor Goshkevych, who donated the finds from his ex-
cavations. Subsequently, the collection was enriched with 
the material excavated by Georgij Skalovskij in Berezan 
and Boris Farmakovskij in Olbia. Before 1917, the col-
lections were studied by Karl Schuchardt and Ture Arne, 
among others. Before the current Russian occupation, the 
collections numbered 173,000 artefacts, including items 
from a large lapidarium and a coin collection. One of the 
most famous objects is a marble lion sculpture from Olbia 
dating to the 5th century BCE (Fig. 10, 11). Before flee-
ing Kherson, the Russians looted all the museums. From 
the Art Museum (Херсонський художній музей імені 
Олексія Шовкуненка), the entire nineteenth-century col-
lection, over 10,000 exhibits, all the archaeological arte-
facts from the exhibition and some from the storerooms 
were taken to Crimea. It is already known that present 
during the loading of the collection onto the cars were 
Russian Federal Security Service officers, who selected 
individual exhibits and took them to their cars. The fate 
of these artefacts remains unknown.

Finally, I would like to express a few words of hope, 
but no one knows when or how this war will end. Last 
year, Magdalena Mączyńska and I wrote an article about 
Klaus Raddatz’s military service in Ukraine during the 
Second World War and the fate of Ukrainian muse-

3 https://historyrussia.org/sobytiya/delegatsiya-rossijskogo-istoriches
kogo-obshchestva-posetila-mariupol-i-berdyansk.html?fbclid=IwAR0
QnjIc6VVdzLvxjIzpszhOzXjQ4RzEbuY9y-xrfUFwbq2aLI0sViT17ns; 
accessed on 2.12.2022).

ums4. While writing that text, I was surprised to realise 
that many archaeological collections from Kyiv, Cherni-
hiv, Kharkiv, Vinnytsia, Poltava and other Ukrainian 
museums that had been taken to Germany did not re-
turn to Ukraine but were “repatriated” to Moscow. At 
the time, I thought a  lot about museums during war-
time, but I could not even imagine experiencing it my-
self. I finished my part of the article on the eve of the 
Russian attack. I emailed the text with the illustrations 
to the co-author on the first night ofthe war, during air 
raid alerts, thinking that the Internet might stop work-
ing at any moment, and that this might be my last article.

Today, I am again reflecting on the future of Ukrain-
ian museums. My colleagues and I are constantly follow-
ing the news and trying to analyse their situation. That 
is why I am addressing all Polish friends, not only on my 
own behalf but also on behalf of my colleagues, Ukrainian 
archaeologists and museologists. We urge you to break 
all contacts and cooperation not only with Russian in-
stitutes and museums but also with their staff. We had 
known them for many years and had a very friendly re-
lationship with them. But since the start of the war, only 
five of them have approached me with words of sympathy 
and support. My Kyiv colleagues say the same. Browsing 
sometimes through the websites of my former Russian 
acquaintances, I see that some even rejoice in the war.

The Muscovite state was created and has always de-
veloped as an aggressive organism. The entire history of 
Russia, from Ivan the Terrible onwards, is a history of 
oppression and conquest. After the war – and we believe 
with you that it will end in our victory – there will be no 
peace until what has been exported over 350 years – mu-
seum collections, archives and libraries − is returned to 
us. We want to reclaim our history, we want Russia to 
never again be a danger to its neighbours. That is why we 
need it to stop being an empire. If other nations once op-
pressed by Russia give us their support, we will see what 
Russia’s true history and culture is.

Kyiv, 2 December 2022

Translation (from Polish): Kinga Brzezińska

4 M. Levada, M. Mączyńska, Klaus Raddatz und das Museum in Win
nyzja während des Zweiten Weltkrieges, “Acta Praehistorica et Archaeo
logica” 54, 2022, 237–287. 




